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RECENT BOOKS PUBLISHED IN FRENCH AND ENGLISH 


HISTORY AND SOCIAL SCIENCES 


Dethan, Georges, Gaston d'Orléans, conspirateur et prince charmant. 
Paris: Arthéme Fayard, 1959. 500 pp. 1.500 frs. 
M. Georges Dethan, Curator of Archives at the Ministry 
of Foreign Affairs, renders justice to Louis XIII's broth- 
er, generally represented as a conspirator and spineless 
prince. Although he admits that Gaston d'Orléans was 
something of both, he points out that he also was capable 
of showing great valor on the battlefield and keen fore- 
sight in political matters. He adds that he was the student 
of scholars, patron of poets, beloved of queens and king of 
rakes. 


Thierry, Adrien, La Marquise de Pompadour. Paris: La Palatine, 
1959. 251 pp. 1.200 frs. M. Thierry, Ambassador of 
France, is also the author of a life of Diane de Poitiers 
which has received much favorable criticism. In writing 
about the Marquise de Pompadour he has undertaken the 
life of perhaps the most famous woman of her century and 
one often maligned. 


-l- 


= 
» 
Bet 
| 


Gaulmier, Jean, Un grand témoin de la Révolution et de l'Empire, Volney. 
Paris: Hachette, 1959. 329 pp. 990 frs. This is the first 
biography of the historian and sociologist, scholar and phi- 
losopher, whom the author calls the "ultime héritier de l'En- 
cyclopédie". Volney was an active participant in the reorgani- 
tig zation that followed the Revolution in 1789 and exercised great 
x influence on his contemporaries. His trip to Philadelphia is 
: described in the chapter entitled "A travers la libre Amérique". 
: Successive chapters treat Volney's characteristic aspects: his 
ms erudition, his ideology, his independence and his courage. 
; Volney published Les Ruines ou Méditations sur les Révolu- 
tions des Empires, written in a romantic style, in 1791; later 
he wrote Voyage en Egypte et en Syrie which was supposed to 
have had a considerable influence on Bonaparte, whose advisor 
he became after the 18th of Brumaire. 


Decaux, Alain, Letizia, mére de l'empereur. Paris: Librairie Ar- 
théme Fayard, 1959. 380 pp. 1.500 frs. With a preface by 
Prince Napoléon, from which we cite the following words: 
"A peine éblouie par sa gloire, sachant qu'elle lui a tout donné: 
courage, force, génie, respect de l'ordre et sens du devoir, 
elle s'efface et reste seule 4 ne pas perdre la t@te au milieu 
de l'éblouissement du miracle impérial". The book is fol- 
lowed by a bibliography listing manuscripts and printed works. 


Ollivier, Albert, Le Dix-huit Brumaire. Paris: Gallimard, NRF, 
Collection "Trente Journées qui ont fait la France", 1959. 
304 pp. 1.350 frs. On the basis of unpublished documents, 
Albert Ollivier gives a new interpretation to the origins and 
meaning of the coup d'état of "le dix-huit Brumaire". He 
asserts that the plot was prepared not by Bonaparte himself 
but by Sieyés who intended to give Napoleon a role of second- 
ary importance. The book gives a clear view of the political 
intrigues and Napoléon's intuition in matters of propaganda. 


Dupuy, Aimé, 1870-1871: la Guerre, la Commune et la Presse. 
Paris: Armand Colin, 1959. 214 pp. The part played 
tp by the press between 1870 and 1871 is analyzed in full, 
4 2 both in Paris and the provinces. The author shows how 
the press transformed events into sensational headlines 
and further aggravated public sentiment. 
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Digeon, Claude, La Crise Allemande de la Pensée Francaise 
(1870-1914). Paris: Presses Universitaires de France, 
1959. 542 pp. 2.000 frs. The psychological effect 
exercised on French writers by the constant menace of 
an aggressive neighbor is studied here. The changing 
structure of Germany between 1870 and 1914 is reflected 
in French literature and in the evolution of some basic 
problems: the idea of patriotism, civilization and re- 
lationships between France and the rest of the world. 
The author traces this evolution in the generations of 
1830, 1850, 1870 and 1890 and concludes that during one 
half of a century the Franco-German question was an im- 
portant factor in French intellectual life. 


Sédillot, René, Du franc Bonaparte au franc de Gaulle. Paris: 
Calmann-Lévy, Collection "Questions d'actualité, "' 
1959. 240 pp. 675 frs. At the occasion of the issuance 
of the new franc, René Sédillot writes a history of French 
money from the Law of Germinal to 1959. He studies the 
signification and nature of the "heavy franc." 
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PHILOSOPHY AND RELIGION 


Maistriaux, Robert, L'Intelligence et le caractére. With a preface 
by Edouard Morot-Sir. Paris: Presses Universitaires de 
France, Collection "Caractéres", 1959. 333 pp. 1.500 frs. 
The author poses the question of the relationship between 
character and intelligence and concludes that this relation- 
ship is a fundamental one. He further studies the nature of 
intelligence and sees two aspects of it: on one hand, "l‘in- 
telligence généralisante", and, on the other, "l'intelligence 
particularisante". He goes further by defining two charac- 
teristics of intelligence: that which he calls "largesse ou 
étroitesse" and the other, "fertilité ou stérilité". The first 
part of the book is devoted to a scientific essay on numerous tests 
tests related to the questionnaire started by Hymans following 
Le Senne's method. Factors of character are examined. 
In his foreword, M. Morot-Sir says that the importance of 
this work lies not only in its method but also in the manner 
in which the author brings new light to traditional problems 
and theses. 


Chevalier, Jacques, Entretiens avec Bergson. Paris: Plon, 1959. 
It is impossible to summarize; instead let us reproduce 
several citations on different subjects which interest Cheva- 
lier in particular: On the origins of our belief in causality, 
Bergson said: "Les faits, sont notre grande lumiére; ce 
sont eux qui départagent les théories adverses; mais il ne 
faut pas croire qu'il suffise d'ouvrir les yeux pour les voir: 
il faut au contraire les regarder attentivement et rien n'est 
plus difficile 4 établir qu'un fait, qu'une donnée immédiate". 
In 1902-1903 Bergson gave a course on the notion of time: 
"Qu'est-ce que connaftre une chose absolument? C'est, la 
connaftre du dedans, en faisant un effort pour se placer en 
elle. Et ce principe d'intériorité, il nous montrait précise- 
ment qu'il avait le caractére d'@tre applicable a tout ce qui 
est." 
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On the very nature of life he says; "Celui qui étudie la vie 
du dehors en fonction de déj&a connu, n'en a qu'une con- 
naissance relative, lui (Claude Bernard) en a une connais- 
sance absolue ... il saisit la vie comme quelque chose d'in- 
finiment simple, comme un geste ou un élan"'". About art, 
Chevalier asked Bergson if it was true that he preferred 
sculpture to the other arts. Bergson replied, "Non. Dans 
les Salons je regardais avec intérét la sculpture; mais je 
ne la mettrais pas au-dessus de la musique ni de la pein- 
ture... La musique est le plus spirituel et le plus complet 
des arts." 


Maritain, Jacques, Pour une philosophie de l'histoire. Paris: Edi- 
tions du Seuil, 1959. 184 pp. This is the French transla- 
tion of four lectures given by Jacques Maritain at the Uni- 
versity of Notre Dame in 1955. The first part concerns 
the philosophy of history, a science born in the 19th cen- 
tury. Jacques Maritain sets forth a Christian philosophy 
of history and tries to find laws applicable both to the whole 
of man's evolution and to the diverse historical periods. 
According to him, history is made up of the struggles and 
the harmony that is established between man's limited and 
God's infallible liberty. Jacques Maritain considers that 
there is no complete historical outlook without taking into 
account certain basic prophetical or theological ideas. 
Some of the deepest and most meaningful pages refer to 
the Christian's place in the world, the destiny of the Jew- 
ish people and the intermixture of the supernatural and the 
natural universe. 


Maritain, Jacques, Pour une philosophie de 1' éducation. Paris: 
Fayard, Collection "Les idées et la vie,"" 1959. 850 frs. 
This group of studies, already published in the United 
States, is enriched by Maritain's American experiences. 


Bars, Henry, Maritain en notre temps. Paris: Grasset, 1959. 
353 pp. 1.650 frs. The author says in his preface that he 
found the theme of this work in the last sentence of Mari- 
tain's Religion et culture: "La pensée catholique doit étre 
élevée avec Jésus entre ciel et terre, et c'est en vivant le 
paradoxe douloureux d'une fidélité absolue & 1'éternel 
jointe 4 la plus diligente compréhension des angoisses du 
temps,qu'il lui est demandé de travailler 4 réconcilier le 
monde 8 la vérité.'' The book is divided into four parts: 
"Rédemption du Temps", "Ecartélement 4 deux mondes", 
"Philosophie dans la Foi", and "Passage de l'esprit". 
The third part analyzes Catholic thought in its relationships 
with philosophy, politics, morals and mysticism. 
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Mélanges offerts & Etienne Gilson. Paris: Librairie Philosophique 


J. Vrin; Toronto: Pontifical Institute of Medieval Studies, 
1959. 700 pp. M. Gilson's followers in Paris and Toronto 
prepared this volume to offer to the philosopher on the oc- 
casion of his seventy-fifth birthday. Edmund J. McCorkell, 
President of the Pontifical Institute of Medieval Studies in 
Toronto, says in his foreword that if medieval scholar- 

ship has reached the level to which these articles bear wit- 
ness, it is largely thanks to the genius of the scholar to 
whom the book is dedicated. Among the contributions are 
Callistus Edie (who has arranged Gilson's writings in chrono- 
logical order), Carlo Balic, Yves-Marie-Joseph Congar, 
Aimé Forest, Louis Gardet, PalémonGlorieux, Henri Gou- 
hier, David Knowles, Joseph Koch, Alexandre Koyré, Gabriel 
Le Bras and Jacques Maritain. The articles treat diverse 
aspects of religious and philosophical thought and histori- 

cal and critical research. 


book .- made up of notes taken . one of: Simone Weil's five 
students when she was teaching in Roanne in 1933 on the lawn 
of a park. These lessons, real Socratic conversations, re- 
flect the intelligence of the teacher, her esthetic judgments, 
her moral conceptions and her approach to problems of 
philosophy and religion. 


Guitton, Jean, Journal (1952-1955). Paris: Plon, 1959. 296 pp. 
990 frs. This diary exposes the thought of one of the great 
Catholic thinkers of today. Jean Guitton has been teaching 
philosophy at the Sorbonne since 1955. In his diary are pro- 
found thoughts on art, literature, philosophy and religion as 
well as vivid portraits of men he met during this period: 
Bergson, Pére Teilhard de Chardin, Claudel, André Maurois 
and others. 


Lefebvre, Henri, La Somme et le reste. ' Paris: La Nef de Paris Edi- 
tions, 1959. Two volumes: 777 pp. The book is by a Marxist 
philosopher who has left the Communist party, and includes 
accounts of his personal experiences as well as historical and 
political analyses, literary and philosophical essays and poems. 
It is above all an attempt to make an inventory of our times. 
The "rest" is what remains to be done. 
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Chambre, Henri, Christianisme et Communisme. Paris: Librai- 
rie Arthéme Fayard, Collection "Je sais-je crois", 1959. 
117 pp. 350 frs. The author looks at Communism from 
the philosophical, sociological and political points of view. 
He studies Communism's effect on the family and private 
property, and the fundamental differences which separate 
Communism from Christianity. 


Hamidullah, Muhammad, Le Prophéte de l'Islam. Volume I: Sa Vie; 
Volume II: Son Oeuvre. Paris: Librairie Philosophique 
J. Vrin, 1959. Volumes I and II: 703 pp. In a brief fore- 
word the author, who wrote his book directly in French, 
reminds the reader that there is no other existing study 
on the Sirah or on the life and works of the prophet of 
Islam, herald of one of the world's main religions. The 
work gives valuable information on the religious, moral 
and social teachings of the Prophet and his administrative, 
economic and military concepts, which even include thoughts 
on diplomatic organization. In a chapter entitled "Adieu a 
la Vie Terrestre", the author sums up the ensemble of the 
Prophet's work - as a teacher and as an example. 


La Naissance du monde. A collective work. Paris: Le Seuil, Col- 
lection "Sources orientales", 1959. 512 pp. 1.800 frs. 
This work inaugurates a new collection which will be de- 
voted to religious beliefs and rituals of the Far and Near 
East. It relates the myths and doctrines concerning the be- 
ginning of the world. 


Les Songes et leur interprétation. A collective work. Paris: Le 
Seuil, Collection "Sources orientales", 1959. 336 pp. 
1.200 frs. In the same collection as the preceding book, 
this volume treats oriental traditions, from Egypt to Japan, 
concerning the nature of dreams, their role in life and re- 
ligion and their interpretation. 


- 


i 


Perret, 


Clarac, 


Diderot, 


BELLES - LETTRES 


NEW EDITIONS, ESSAYS AND LITERARY CRITICISM 


Jacques, Virgile. Paris: Editions du Seuil, 'Ecrivains 

de Toujours", 1959. Texts from Virgil ("Les Bucoliques", 
les Géorgiques", 1'Enéide") are presented alternately 

with historical and critical introductions by Jacques Perret. 
In a chapter entitled "L'art de traduire les poétes" the 
author recalls the event that Paul Valéry's translation of 
the 'Bucoliques"' represented. In the course of the book, 
he reconstructs Virgil's youth among the Epicureans, 
whose influence upon him was very slight but nevertheless 
prevented him from being influenced by the reigning phi- 
losophies of the time (Stoicism, Platonicism and Pytha- 
goricism). He points out the differences between esthetic 
ideals in ancient times and today, particularly with re- 
ference to poetry. 


Pierre, La Fontaine. Paris: Hatier, Collection "Con- 
naissance des Lettres", 1959. 191 pp. This little book 
which gives a precise account of La Fontaine's life will 
interest all those who have never ceased to read this 
sensitive poet and fabulist, sceptical in his relations with 
men and lover of nature, whose fables remain an inex- 
haustible source of poetic pleasure. 


Oeuvres esthétiques. Paris: Editions Garnier Fréres, 
1959. 840 pp. The first part of the book on Theatre and 
Literature includes the following essays: "Article Génie", 
"Sur le Génie",""Eloge de Richardson", "Eloge de Terence", 
"Entretiens sur le Fils Naturel", "De la Poésie Drama- 
tique" and "Paradoxe sur le Comédien". The second part, 
entitled "Arts", is devoted to philosophical research on 

the nature of what is beautiful. One can read passages by 
Diderot on the different aspects of painting: "Les Fétes 
Galantes", "Ecoles de la Réalité", "Le Visage Humain", 
"Le Pathétique Bourgeois" and "Paysages Romantiques". 
Several essays on painting and painters end the work. Well 
edited and illustrated, the texts are introduced and annota- 
ted by Paul Verniére, Professor of French at the Faculty 
of Letters of Bordeaux. These introductions familiarize 
the reader with Diderot's education, his esthetic standards 
and his conception of the ideal man and critic. 
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Peyre, Sully-André, Essai sur Frédéric Mistral. Paris: Pierre 
Seghers Editeur, 1959. 197 pp. This little book which 
reproduces poems by Mistral, both in their original text 
and translated into French, brings to life again the vari- 
ous solitudes of the poet ("Solitude de l'animateur", 
"Solitude dans la vie" and "Solitude dans la mort et dans 
l'éternité). 


Morrissette, Bruce, La Bataille Rimbaud. L'Affaire de La Chasse 

spirituelle. Paris: A.G. Nizet, Editor, 1959. 289 pp. 
This study was published in English under the title The 
Great Rimbaud Forgery (Washington University Studies, 
St. Louis, Missouri). Jean Barré translated the work 
into French. The author makes a thorough investigation 
into the circumstances under which "La Chasse spirituelle", 
a missing work by Rimbaud, was parodied. This fascina- 
ting book shows how easily readers and critics alike could 
mistake these copies of Rimbaud for original works and 

how dishonest editors and second-rate writers gifted at 
imitation succeeded in fooling the public. 


Alain, Propos d'un Normand. 1906-1914. Volume IV. Paris: 
Gallimard, NRF, 1959. 296 pp. 950 frs. The publishing 
of Propos d'un Normand in 1920 (Editions de la Nouvelle 
Revue Francaise) was a real literary event; prior to that 
only a very limited edition had brought 101 of Alain's 
"Propos" to print. Today one is still struck by the bold- 
ness and the wealth of Alain's thought. 


Perruchot, Henri, Montherlant. Paris: Gallimard, Collection 

"Le Bibliothéque Idéale", 1959. 262 pp. 850 frs. The 
Collection in which this book appears has already brought 
out volumes on Claudel, Saint-Exupéry, Léautaud, Michaud, 
Camus and Jouhandeau. Henri Perruchot is well-known for 
his excellent biographies of Van Gogh, Cezanne and others. 
Here he gives a subtle analysis of Montherlant, the writer, 
poet, psychologist and moralist, interpreting his message 
and recounting interviews with Montherlant. As it is done 
in other works in this series, texts by the author and cri- 
ticisms by other writers are reproduced intermittently with 
M. Perruchot's commentaries. The book is well illustrated ; 
see, for example, the photograph taken during a rehearsal 
of "Malatesta" at the Marigny, of "Port Royal" at the Co- 
médie-Francaise and a photograph of Montherlant show- 
ing the maruscript of "La Reine Morte" to the Comédie- 
Frangaise's Librarian, M. Gazagne,on October 30, 1954, 
when he gave the manuscript to the Comédie-Frangaise. 
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Blanchot, Maurice, Le Livre & venir. Paris: Gallimard, NRF, 
1959. 304 pp. 950 frs. This volume brings together 
four essays published in the NOUVELLE REVUE FRAN- 
CAISE: "The Song of the Sirens" (the secret of writing), 
"The Literary Question" (literature's requirements and 
meaning), “About an Art without a Future" (literature and 
a. the novel) and "Where is Literature Going?" (the book of 
7 the future). What direction is literature taking? The 
author talks to us of authors and books but especially of 
literary movements and underlying sources which foretell 
"l'avenir de la communication et la communication comme 


avenir. 


Dumesnil, René, Le rideau A l'italienne. Paris: Mercure de France, 
1959. 247 pp. 780 frs. A writer, essayist, novelist, 


A ; literary critic and music historian recalls his encounters 
Bg with great artists and the literary influences which contri- 
rae buted to his development. Vivid reminiscences are of: 


Huysmans, Léon Bloy, l'Abbé Mugnier, Anna de Noailles 
and Henri Céard. 


si, Genevoix, Maurice, Routes de l'aventure. Paris: Presses dela 

Ped Cité, 1959. 247 pp. The author, member of the French 
Mi J Academy, has put together the most exhilarating moments 
ae of his life: from Sologne ponds to the African bush. He de- 
picts sites, animals and men whom metropolitan civiliza- 
tion has not yet spoiled. For Maurice Genevoix wild nature 
represents a sort of health and encounters with animals, 


a lesson in modesty. 
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POETRY AND NOVELS 


Supervielle, Jules, Le Corps tragique. Paris: Gallimard, NRF, 
1959. 157 pp. 650 frs. The best way to describe Le 
Corps tragique is in the words of the author himself: 


"Tl m'arrive souvent de me dire que le poéte est 
celut qui cherche sa pensée et redoute de la 
trouver - d'ok sa tragédie et celle de son corts, 
écartelé avec lui." 


"Clest dans une image | ‘avant-garde de lui-méme 
que le potte éprouve le besoin de fixer son esprit 
toujours en mouvement.” 


"Clest & travers ces images impérissables que survit 
le poete.” 


Jules Supervielle, dramatist, novelist, story teller and 
poet, was born on January 16, 1884, in Montevideo, Uru- 
guay, of French parents. During the Occupation he was 
in South America where he transmitted his nostaglia for 
France into '"Poémes de la France Malheureuse. " 

His poems are peopled with mythical creatures, past 
and present, redressed and adapted to our times. Two 
of his stories, "L'Arche de No#" and "L'Enfant de la 
haute mer" have been hailed as masterpieces. Some of 
the best theatrical troupes have stages his plays: "La 
Belle au Bois," "Le Voleur d'Enfants," "Robinson" 

and "Scheherazade. "' One of his plays, "Boliva" (in 

the repertory of the Comédie-Francaise) has inspired 
an opera for which Darius Milhaud has composed the 
music. 
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Daninos, Pierre, Sonia, je t'adore. Translated by Gerard Hopkins. 
a New York: Alfred A. Knopf, 1959. 270 pp. $4.00. The 
% creator of "Major Thompson" tells, from A to Z, of his 
troubles while traveling with Sonia, his wife. He is con- 
stantly in difficulty at home, too, The book is cleverly 
illustrated by Jacques Charmoz. 


%, te Diolé, Philippe, L'Eau profonde. Paris: Gallimard, 1959. Spe- 
i cialist in deep-sea diving, author of L'Aventure sous- 
marine, Promenade d'archéologie sous-marine, Les 
Portes de la mer and Les Paysages de la mer, Philippe 
Diolé has definitively established his claim to the title of 
spokesman for underwater explorers with 1'Eau profonde. 
a Skillfully he describes the life of these men and the in- 
ef fluence their profession exerts upon them (''cette eau pro- 
fonde qui envofite, enivre, endort"). Ever close to death, 
constantly vanquishing it, they formulate a simple and 
grandiose conception of life and from it derive the pa- 
tience and courage necessary for their work. 


Palle, Albert, L'Expérience. Paris: Julliard, 1959. Winner of 
the 1959 Prix Théophraste Renaudot, Albert Palle has been 
compared to Zola, Sartre, Céline, Queneau, Beckett and 

ag Cocteau. Critics agree that his novel is one of the best to 
P have been written in the past year and that the forty- 

two year old author is one of the most promising to have 
come forth recently. He lays the plan of his story: the 
suicide of a young "chatelain" is to be investigated and 
covered by a journalist from a small town newspaper, 
seconded by a photographer; the journalist is half blind 
and the photographer is half paralyzed. Then Palle drops 
the suicide theme as if it could never have been solved 
anyway and concentrates upon the memories that the lonely 
ina site of the tragedy have inspired:in Balagneux, the jour- 
¥ nalist. Among them are recollections of two love scenes 
ae and his father's death - on these episodes alone the merit 
bg of this novel is established, says André Billy of "Le Fi- 
pi garo". Criticisms are of Palle's intended confusion that 
unfortunately renders some passages incomprehensible 
and his tendency to generalize and consequently to avoid 
his theme. But despite these weaknesses and sometimes 
because of them, a dramatic and powerful book has 
emerged. 
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The Official Presentation of the 1959 Prix Goncourt to André Schwarz-Bart. 


M. Schwarz-Bart, in the center, is flanked by members of 
the Goncourt jury. On the left: M. Roland Dorgeles. On 
the right: M. Gérard Bauer. 
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Perry, Jacques, La Grande Idée. Paris: Julliard, 1959. This 


ironic and often humorous account of the effects of publi- 
city today has been applauded by the press. Simon has an 
idea which he wishes to exploit: he goes to an industrial 
magnate, Gusthaler, who finances its realization. The 
idea is to make publicity for Gusthaler's business enter- ; 
prises by founding a philanthropic society: a home and re- 
habilitation center for would-be suicides whose number is 

increasing and is hurtful to business. 


Sagan, Francoise, Aimez-vous Brahms? Paris: Julliard, 1959. 


187 pp. The theme of pep me Sagan's fourth novel is 
solitude, the solitude of a Woman and two men caught in 
the eternal triangle. Some critics reproach the facility 

of Miss Sagan's style and story, while Emile Henriot of 
"Le Monde" emphasizes the dramatic intensity she is able 
to create in a simple frame. All are in accord on this be- 
ing the ripest and best of her novels stylistically. The 
youthful heroine has been replaced by a woman of thirty- 
nine who, although bored like Cécile and Dominique, is 
looking essentially for security and stability rather than 
pure distraction. 


Schwarz-Bart, André, Le Dernier des Justes. Paris: Le Seuil, 


1959. M. Schwarz-Bart is winner of the sought-after 

Goncourt prize, founded in 1903 by the Goncourt brothers. 

Of working-class origin, he was until recently working in 
a factory in order to pay for his university studies. This | 
novel is his first and has moved critics and readers by the 
magnitude of suffering which he describes as well as. by the 
restraint with which he treats the most horrible moments 

of his hero's experiences. The author revives the old Jew- 

ish legend which teaches that humanity is preserved, thanks 

to the efforts of thirty-six Just Men who carry all the earth's 
troubles locked in their hearts. The last of the Justs, Ernie 

Lévy, becomes a symbol of humanity and despair. In the 

last chapter of the book the author shows the young man ac- 

cepting death in a concentration camp in Germany in order 

to join his fiancée, to remain faithful to his family and to 

help the children condemned to death. 
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AROUND THE WORLD 


Blancpain, Marc, France et Francais d‘ailleurs. Paris: Librairie 


Fayard, 1959. I58 pp. The Secretary General of the 
Alliance Frangaise gives a slightly ironical over-all view 

of Frenchmen in foreign countries. He concludes on an 
optimistic note, remarking that foreigners expect from 
France an "art de vivre" and a model for human civilization. 


Vialar, Paul, Images du monde. Paris: Editions Wesmael-Charlier, 


1959. 279 pp. The author recounts his experiences during 
lecture tours sponsored by the Alliance Francaise. He be- 
gins by describing the French cathedral town of Chartres 


and continues with Spanish, Scandinavian and American scenes. 


Gauroy, Pierre, Chirurgiens de la planéte. Paris: Hachette, 1959. 


This book is both technical and imaginative. Among its 
chapters are: ''Ten Seconds are enough to close the Panama 
Canal," "Suez... or an adventure that is beginning,"' "The 
Saint Lawrence Canal will carry transatlantic ships into the 
heart of America" and "The Battle of the Channel". 


de Latil, Pierre and Rivoire, Jean, Trésors engloutis. Paris: Li- 


IN FRANCE 


brairie Plon, 1959. 34l pp. 1.695 frs. The Collection 
"d'un monde 4 l'autre", which includes Raymond Cartier's 
L'Europe a la conquéte de l'Amérique and Bernard Heuvel- 


mans‘ Dans le sillage des monstres marins, publishes this 
true novel of the fortunes brought up out of the sea by deep- 
sea divers - fortunes lost because of wars, tempests or 
conspiracies. 


de Fouquiéres, André, Mon Paris et ses parisiens: Vers le point 


du jour. Paris: Editions Pierre Horay, 1959. 259 pp. 
1.150 frs. Street by street, André de Fouquiéres, "arbitre 
des élégances", names the homes of famous hosts and Pa- 
risians whom he encountered during his self-appointed rule 
as chef of protocol in mondain Paris society from the end 
of the 19th century until his death in 1959. 


Le Braz, Anatole, La Légende de la Mort. Paris: Editions Alpina, 


"Classiques pour notre temps", 1958. 310 pp. This is 
the reprint of a reference document on superstitions and, 
in particular, those concerning death. The author refers 
specifically to the people of Brittany. 
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Pillement, Georges, La France inconnue: Nord-Ouest: Itinéraires 
archéologiques. Paris: Bernard Grasset, Editeur, 1958. 
276 pp. 1.200 frs. In this series the author outlines iti- 
neraries in France using little-frequented roads, rich in 
discoveries for the traveler. This book won the 1958 
Grand Prix Littéraire du Tourisme. 


Desgraves, Louis, Bordeaux: Céte de Beauté, Cote d'Argent. Paris: 
B. Arthaud. Collection "Les Beaux Pays", 1957. 2.200 frs. 


Levron, Jacques, Chateaux et Vallée dela Loire. Paris: B. Arthaud, 
Collection "Les Beaux Pays", 1958. 48 pp. 2.390 frs. 


Ritter, Raymond, Béarn, Bigorre, Cote et Pays Basque. Paris: 
B. Arthaud, Collection "Les Beaux Pays", 1958. 2.390 frs. 


de Bois-Juzan, Daniel, Naissance d'une ligne. Paris: Pierre Amiot, 
1958. 920 frs. A document about Maurice Nougués, a 
pioneer in French aviation. 


Claude, René, La Postale de Nuit. Paris: Editions France Empire, 
1957. 750 frs. An account of the planes breaking the 
sound barrier, which make their way across the length of 
France each night to transport mail for distribution within 
a few short hours. 


Grégoire, J.S., Twenty-four Hours at Le Mans. Translated by 
Bryen Gentry. New York: The John Day Company, 1958. 
The Maller turbo-car, a sensation entered at Le Mans for 
the "Grand Prix d'Endurance" and its mechanical problems 
and competitive triumphs are discussed. 


IN AMERICA 


Jeanjean, André L., L'Amérique en trois dimensions. Paris: Dervy- 
Livres, 1957. Written by a French college student who, with 
a taste for travel and less than $10 in his pocket, discovered 
nineteen of the forty-eight states during an eleven week trip 
through one half of the United States. 


Journal de bord de Jean de Lery en la terre de Brésil 1557. Presented 


and commentated by M.-R. Mayeux. Paris: Editions de Paris, 
Collection Histoire au Présent, 1957. Beautifully illustrated, 
this diary of a missionary, relates two journeys to the New 
World by a theologian, contemporary of Calvin. 
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IN CHINA 


de Beauvoir, Simone, The Long March, Translated by Austryn 
Wainhouse. New York: The World Publishing Company, 
1958. A report by one of France's noted novelists and 
essayists on her six-week tour through Communist China 
in 1955. Criticized by Richard Hughes as lacking objec- 
tivity. Praised by Han Suyin as a major work... but 

"a little naive". 


Faure, Lucie, Le Voyage d'une Francaise en Chine. Paris: René 
Julliard, 1958. Account of a trip made in 1957 by Mme 
Faure and her husband, former premier Edgar Faure. 
Robert Guillain, Director of "La Nef", finds the book 
"vivid, rich in observations, unimpassioned and unpreju- 
diced". 


Dulong, Claude, Asie jaune, Asie rouge. Paris: Flammarion, 
Collection "L'Aventure Vécue", 1958. 201 pp. 975 frs. 
The author describes Siam, Burma, Vietnam and the 
two Chinas, that of Mao and that of Tchang-Kat-Tchek 

and discovers the impressive facts. A vivid account. 


IN MADAGASCAR 


Robequain, Charles, Madagascar et les bases dispersées de 
l'Union Francaise. Paris: Presses Universitaires de 
France, Quatriéme Série: Géographie de l'Union Fran- 
caise, 1958. 580 pp. 2.500 frs. By a Professor at the 
Sorbonne, who devotes the first part to Madagascar and 
the second to Comores, Réunion, Antilles, Guyane, Terres 
Océaniennes, Cédte des Somalis, Saint-Pierre, Miquelon, 
Iles Australes, Terre Adélie - scattered bases of the French 
Union. Man and nature, equipment, production and ex- 
changes are the objects of this scholarly study. 


Frére, Suzanne, Madagascar, Panorama de l'Androy. Paris: 
Editions Aframpe, 1958. 200 pp. 2.300 frs. Another 
book on a fascinating island, this time its southern part, 
gives information, illustrations and charts on the Mada- 
gascan villages, population, economic life, emigration 

and civilization. 


BOOKS ON ART 


Hautecoeur, Louis, Histoire de l'Art. Paris: Flammarion, 1959. 


Three volumes: 1803 pp. Each volume: 1. 950 frs. 
Volume I: De la magie ala religion; Volume I: De la ré- 
alité & la beauté; Volume III: De la nature A l'abstraction. 


M. Hautecoeur is one of the eminent personalities in the 
field of fine arts. A teacher and former curator of the 
Louvre and other Paris museums, for a time Director 
General of Beaux-Arts, he is the holder of many member- 
ships in learned Eurorean academies. He has written 
this monumental work in addition to a list which includes 
not less than 25 volumes on art history and related fields. 


The first volume goes from the first artistic expressions 
to the Roman epoch, giving particular attention to Hellenic 
art after Jesus Christ and Roman art as well as Moslem 
art, Far “astern art, pre-Colombian American art and 
the art of the South Sea Islands and Africa. The second 
volume treats the era in which Europe created Goinic ar- 
chitecture and litt e by little became preoccupied with 
realism, without, however, abandoning symbols and the 
great theol gical, idealistic and artistic themes. The 

th -d volume begins with the 1750-1840 period during 
which classicism and romanticism developed side by side, 
te be followed by realism, naturalism, impressionism, 
idealism, symbolism, fauvism, expressionism, surreal- 
ism, cubism - and finally, abstraction. M. Hautecoeur 


is constantly showing the relationships within the art forms - 


painting, sculpture, architecture and the decorative arts. 


In his conclusion, the author replies to the two questions: 
is art characterized by the idea of progress? is it char- 
acterized by the idea of evolution? He considers that the 
history of art has not followed a continuous line of devel- 
opment, but rather can be described by series of curves 
which move apart at times and come very close together 
at others. 
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Seuphor, 


Michel, La Sculpture de ce siécle. Paris: du Griffon, 
1959. 360 pp. 5.700 frs. The author has published poems, 
novels and essays. For the last fifteen years he has spe- 
cialized in art history and now fills a great gap with this 
dictionary of modern sculpture, following his Dictionnaire 
de la peinture abstraite (Paris: Fernand Hazan, 1957), 

He begins with the master Rodin, explains cubism, renders 
homage to Bourdelle, treats abstract sculpture and its 
principal artists, Brancusi, Calder, Moore... A chapter 
is devoted to figurative sculpture. The work ends in a 
panorama of artists and tendencies in France, Italy, Great 
Britain, other European countries and America. Biogra- 
phical data is furnished on 436 modern sculptors. Four 
hundred and eleven illustrations complete this book, which 
will fascinate art lovers. 


Ragon, Michel, La Peinture actuelle. Paris: Librairie Arthéme 


Roberts, 


Fayard, 1959. 158 pp. 500 frs. The author revises the 
conceptions established in Focillon's L'Esprit des Formes 
and Malraux's Musée Imaginaire. He discusses the past 
achievements of the School of Paris, foreign influences, 

the various "isms", the French tradition, the rebirth of 
religious art and, after a brief look at traditional figura- 
tive painting, he ends his book by speaking out against 

the intellectual commodity that is at the basis of the "launch- 
ing" of painters. A particularly interesting chapter treats 
"la peinture de synthése", the marriage of figurative and 
abstract. He considers that there is a place for expressive 
painting but not for descriptive painting. 


Colette, Tobey. Paris: Le Musée de Poche, 1959. 43 pp. 
Colette Roberts is a competent and sensitive critic of both 
contemporary French and American painters. She gives a 
vivid analysis of Tobey, the man, the philosopher and the 
painter, who expresses with taste and magnitude an inner 
world devoid of description, powerfully structured and in- 
finitely varied in color and texture. The author traces the 
Oriental influences upon Tobey as well as his original man- 
ner which has made him one of the recognized masters of 
American painting. 
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Eugéne DELACROIX (1798-1863) 
"Muley-abd-err-Rhaman, Sul tan 

du Maroc,entouré de sa garde". 
Musée des AUGUSTINS de TOULOUSE 
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Nicolas TOURNIER (XVIth-XVIIth) 
"Le Christ descendu de la Croix 
Musée des AUGUSTINS de TOULOUS! 
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Le Musée des Augustins & Toulouse. Paris: Editions de la Photo- 
théque, 1960. 12.000 frs. This is the first volume of a 
monumental series in color to be devoted to the master- 
pieces of art in the French provincial museums. This 
collection has as its goal to introduce to the reading public 
works of art that have heretofore been bypassed by publish- 
ers in favor of better known masterpieces. In order to in- 
sure the highest quality in reproductions, the Draeger 301 
process has been utilized and a sufficiently large format 
for retaining details has been employed. Each painting 
was photographed four times in black and white with a color 
filter; a fifth shot was taken directly in color to serve as a 
basis for comparison. All photographs were taken at night 
since only artificial lighting provides the equally measured 
light necessary to accurate reproduction. The Curator of 
the Musée des Augustins of Toulouse, M. Paul Mesplé, 
was asked to contribute the textual part, setting the custom 
that will be observed in successive publications and assuring 
that the text will be always provided by the person most fa- 
miliar with the collection in view. To be printed in the near 
future are volumes on the treasures of the Musée des Beaux- 
Arts de Dijon, the Musée des Beaux-Arts de Bordeaux and 
the Musée des Beaux-Arts de Lyon. 


Le Style Anglais (1750-1850). A collective work prepared under the 


direction of Francis Spar and Albert Gilou. Paris: Librai- 
rie Hachette, Collection "Connaissance des Arts," 1959. 
320 pp. 5.400 frs. Probably the most complete volume to 
be published on the subject, this book carries 1,000 repro- 
ductions, in color and in black and white. Painting, engrav- 
ing, sculpture, furniture, silver work and china are all dis- 
cussed here. One discovers that French and English artists 
were working from much the same inspiration during this 
period; the delicacy of Louis XV pieces is paralleled by that 
of English Regency furnishings; a taste for the ancient and 
the exotic ruled decoration at the beginning of the 19th cen- 
tury in both England and France and the bourgeois solidity 
of the Louis-Philippe style has its counterpart in the crea- 
tions of English cabinetmakers during the first years of 
Queen Victoria's reign. 
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Prion, Marcel, Animals in Art. Translated by Frances Hogarth- 


Gaute. New York: Franklin Watts Inc., 1959. 132 pp. 

With fifty-eight photogravure plates, including sixteen in 
color. This book shows how animals have been depicted 

by artists from the cavemen to Braque, Picasso and Chagall. 
Marcel Brion traces society's influence on the artist in his 
changing vision of the animal. The portrayal of animals has 
served religion, magic, kingship, aristocracy and national- 
ism. Domestic and wild animals are treated by the author 
as he follows their evolution in art, 


Rheims, Maurice, La Vie étrange des objets. Paris: Plon, 1959. 


432 pp. 2.910 frs. The author has occupied the post of 
Commissaire-priseur at the Hétel Drouot for the last twenty 
years and is well prepared to recount both anecdotes and 
precise information concerning artists and various works 

of art. A sort of history of art emerges from his descrip- 
tion of objects so intimately linked to the history of various 
countries and the manners of different periods. He ex- 
presses many original views. His last chapters on price 
inflations on the art market include comparative graphs. 


Jullian, Philippe, Mémoires d'une bergére. Paris: Plon, 1959. 


123 pp. 1.800 frs. This is the biography of an armchair - 
an exquisite armchair given by Louis XV to his daughters. 
Voltaire sat in this chair, Balzac broke its leg with his 
weight, Talleyrand spent his last days init. This chair 
knows the secret of the assassination of the last prince of 
Condé, and many others, and Philippe Jullian tells them all. 


Gauthier, Maximilien, Watteau. Paris: Librairie Larousse, 1959. 


80 pp. 2.400 frs. The Collection "Les plus grands Peintres" 
is intended to diffuse the works of the great masters of al). 
times. This volume follows E.R. Meijer's Rembrandt and 

is constituted of 64 reproductions (black and white and color) 
and an excellent commentary by Maximilien Gauthier. 
Watteau, who enjoyed fame during his lifetime, fell into dis- 
repute during the Revolution, and some of his works were 
sold for as little as 45 francs during the Terror. Only in the 
19th century did painters and writers such as Baudelaire, . 
Delacroix and the Goncourt brothers succeed in restoring 
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THEATRE AND Art 


FRENCH 


"Personnages de Comédie” 


WATTEAU, 
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THEATRE IN FRANCE 


LA COMEDIE-FRANCAISE 


M. Maurice Escande, new administrator of the Comédie- 
Francaise, recently announced his intention to add some of the mod- 
ern playwrights to the theatre's repertory. One of Jean Anouilh's 
plays will figure in it, although it has not yet been decided which one. 
The "Dialogues des Carmélites" by G. Bernanos, "Caligula" and an adap 
tation of "La Dévotion & la Croix" by Albert Camus are among the plays 
newly inscribed in the repertory. The "Dialogues" will start off the 
fall season this year. "Huis Clos" was requested, but Sartre, who 
had already refused his play to another national theatre (Barrault's 
company) declined the Comédie-Francaise's offer. 


The Comédie-Frangaise gave a production of Racine's 
"Phédre", with Annie Ducaux in the title role, which was badly re- 
ceived. "Phédre" is known to be one of the most difficult plays to 
perform. After seeing the play, André Malraux is quoted to have 
said: "It is always praiseworthy to look for the difficulty. The suc- 
cess of your undertaking is to have looked for it."' Most of the re- 
actions were strongly against the 17th century costumes and setting 
(instead of the usual classical Greek simplicity) and the slow pace 
and diction. On the other hand, Pierre Jean Jouve, in an article in 
MERCURE DE FRANCE, felt that this interpretation helped to bring 
one closer to Racine and praised the performance. 


More recently (opening night on February 10, 1960) the Comé- 
die-Frangaise staged Henri Becque's "La Parisienne" under the di- 
rection of Raymond Gér6me.* Becque, who is sometimes called 
"le pre du théatre cruel", is the author of some fifteen plays, among 
them, his two chefs-d'oeuvre, "Les Corbeaux" (1882), "La Parisienne" 
(1885). The theatre had hesitated for several years before accepting 
this "dangerous" 70-year old play. Its theme (the eternal triangle) 
appears at first sight to be lacking in interest for audiences accustom- 
ed to current offerings of bitter humor against bourgeois hypocrisy 
and to philosophical tragedies. However, Becque's sharply chiseled 
lines and expertly constructed plot won the critics’ praise. Rather 
than insist upon a social hypothesis that is now outdated, the director 
chose to inflate the play with lilting comedy. He has succeeded in 
creating an atmosphere which "Le Monde's" critic considers worthy 
of comparison with the best of the playwright with whom Becque is 
coupled on this double bill - Marivaux. Claude Baignére's ("Le Fi- 
garo") estimation is that "La Parisienne" now stands among the best 
constructed plays of the Comédie-Francaise's repertory. The cur- 
tain raiser, Marivaux's "La Méprise", was warmly received by the 
critics. 


NOW IN THE UNITED STATES STAGING THE AMERICAN ADAPTATION OF COLETTE’S ‘La SECONDE’ 
("THe SECOND STRING‘. ) 
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THEATRE DE FRANCE - RENAUD-BARRAULT COMPANY 


ae "Rhinocéros", by Eugéne Ionesco, which opened on January 22, 
deals with a plague of "rhinoceritis". One by one the inhabitants of 

the village turn into rhinoceros. The young and innocent hero watches 
the metamorphoses with distant interest. It is only after almost the 
entire population, his fiancée included, has been striken by this dis- 
ease, that he grasps the danger of what is happening and wants be- 
latedly to take action against it. 


A study in conformity, the play presents its ideas through 
a combination of farce, fantasy and symbol. Through the various 
characters, it shows the different reasons which cause people to con- 
form: belief, self-interest, intellectual snobbery, and the large ma- 
jority simply due to weakness and fear of being different. Stupidity, 
inherent in such waves of behavior, is personified in the end result, 


the rhinoceros. 


Audiences have received the play with enthusiasm. Among 
the critics the main criticism of the play is that of the "Figaro's" 
| | Jean-Jacques Gautier. For him it is all head and no heart, a clini- 
ae § cal study which proves a point early, then dilutes its own humor by 
the long accumulation of examples of stupidity and banality. All the 
critics agree on the excellence of the production which cleverly 
handles the progression of the metamorphosis on stage, and on the 
fine performances of Jean-Louis Barrault and William Sabatier in 
the principal roles, and Simone Valére and Gabriel Cattand in sup- 
porting roles. 
But the critics go on to discuss more than the quality of the 
a play itself. They speculate on what is happening to the playwright. 
iy Ionesco, known as an avant-garde writer, has had his play performed 
oe in a national theatre. He has written a "piéce 4 thése", clearly giv- 
‘* ing a message, and doing so by the use of an obvious symbol. Is he 
Re not turning against all that he believed in theatre and writing the very 
. rf : kind of play he used to condemn? These thoughts are perhaps more 
: | the subject of discussion than the ideas that the play presents or the 
; humor in which they are presented. Jean-Louis Barrault was interest- 
ed enough in the play to devote an entire issue of LES CAHIERS RENAUD- 
, BARRAULT (which his company puts out every other month) to "Rhi- 
Bn, 4 nocéros" and L'AVANT-SCENE (No. 215) has published the short story 
‘i on which the play is based. 
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The Renaud-Barrault Company has just started a series of 
performances of "The Cherry Orchard" in honor of the Centennial of 
Chekhov's birth. The company will start their tour of the Orient on 
April 20th in Tokyo with "Le Misanthrope". Their repertory will 
also include "Hamlet", "Les Fausses Confidences", "Baptiste" and 
"Christophe Colomb", 


During their absence, the Odéon will be used by the Roger 


Planchon Company for a month to present '''The Dead Souls" by 
Gogol. 


Béranger before he turns into a rhinoceros: 


"Savez vous ce qui est arrivé a Boeuf? Il est devenu 


rhinocéros. - "Et alors, ce n'est pas si mal que 
celai!"... (From "Rhinocéros" by Bugéne Ionesco) 


THEATRE NATIONAL POPULAIRE 


Jean Vilar's production of "L'Heureux Stratagéme" has 
been a great success. A little-known play by Marivaux, it was per- 
formed 18 times in 1733 and then passed into oblivion until its pres- 
ent revival. To quote Pierre Marcabru's summary of the plot (in 
ARTS-SPECTACLES): "That Dorante loves the countess, while try- 
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ing to make her think he loves the marquise who loves the chevalier, 
who loves the countess is of little importance."' (And a similar pat- 
tern is followed by the valets and servants, echoing the behavior of 
their masters. ) 

What is of most interest is the world Marivaux has created. 
It is the world of elegance, of disciplined behavior to create the 
desired appearance, of happiness based on the approval of others. 
Marivaux is more interested in portraying the expression of a pre- 
tended sentiment than in a study of the real sentiment, and their 
portrayal is accomplished with great talent on the part of Jean Vilar 
and his troupe, especially Geneviéve Page. Gabriel Marcel said of 
Mme Page in LES NOUVELLES LITTERAIRES that this performance 
raises her to the class of Madeleine Renaud. 


* * 


"Erik XIV", which has recently been included in the reper- 
tory of the TNP, has caused a variety of reactions. Strindberg chose 
an episode from 16th century history as a framework for this play. 


A young Swedish king is dethroned by his brother and alien- 
ated from the nobility because he marries a plebeian, instead of making 
a suitable alliance with Poland or England. The play shows Erik in 
the role of sovereign, and Erik as the man underneath, trapped by 
circumstances and emotions. It is the clash of these two worlds and 
the destruction of a king by the human problems which assail him that 
make this a great play. 


Bernard Poirot-Delpech in "Le Monde" thinks that a his- 
toric play is not Strindberg's medium, and that it has flashes of in- 
terest only when one feels Strindberg's judgment of the situation 
coming through the lines. Yet he gives the TNP great credit for a 
brilliant presentation of a little-known play. Along with Claude Bai- 
gnéres of the "Figaro", he compliments the performance of Jean To- 
part as the Counselor and Christiane Minazzoli, as the king's mis- 
tress and Daniel Gélin, a newcomer to the TNP, as the king. 


Mario Prassinos is responsible for the costumes and sets, 
and Maurice Jarre for the music, 


This month in the Salle Récamier, the TNP will give "La 
Derniére Bande" by Samuel Beckett (which has been playing in New 
York as "Krapp's Last Tape"). Roger Blin, who brilliantly directed 
Beckett's "Fin de Partie" (End game") and "En Attendant Godot"! 
("Waiting for Godot"), will be the director. "Lettre Morte" by Robert 
Pinget, to be staged by Jean Martin, will share the bill. 
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Christiane Minazzoli and Claude Nicot in Marivaux's "Heureux Stratagéme" 
at the Thé&atre National Populaire 
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AT THE REGULAR PARIS THEATRES 


Thé&atre Antoine 


"Le Zéro et l'Infini", which opened in January at the Théatre 
Antoine, has along history. When in New York in 1951, Louis Jouvet 
discovered Sidney Kingsley's adaptation of Arthur Koestler's novel, 
"Darkness at Noon", and suggested that Léo Lapara translate and 
adapt the play. Various difficulties have intervened until finally Pa- 
quita Claude was successful in producing this play this year. 


In spite of having passed through two adaptations, "Le Zéro 
et l'Infini" has remained close to the original "Darkness at Noon". 

Rubashov, a Communist began to question the party line. Too much 
an individual thinker, he has ended up in prison where the play takes 
place. His life and thought are revealed by flashbacks. 


Although some critics found the play cold and the flashbacks 
too abrupt to carry the audience with Rubashov through his recollec- 
tions, "Le Monde's" critic felt that it is a well-handled and worthwhile 
piece of theatre in spite of the limitations of the subject. André Vil- 
liers was universally praised for his direction as was Robert Pelle- 
grin for his well-controlled performance in the leading role. He was 
supported by Helena Bossis, Marc Albel, Jacques Harden and 


Michel Salina. 


Théatre Hébertot 


"Knock" by Jules Romains has been revived at the Hébertot 
Thé&tre under the direction of Henri Rollan. The role of Dr. Knock 


was made famous by Louis Jouvet in 1923. 


Jouvet, in his portrayal, was impenetrable, never showing 
what was behind Knock: self-interest, pleasure in proving a point, 
pleasure in having power over the masses, or sincere interest in 
making people see the trend of the times at whatever cost. Bernard 
Poirvt-Delpech sees Maurice Teynac's Knock as refined and blasé, 
with an almost scholarly interest in showing up human stupidity. 
Claude Baignéres sees him as equally refined - a gentleman, but 
cruel and impassable. 


In the supporting roles are Yvon Sarray, Mag Avril, 
Alain Souchére and Anna Rey. 
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THE FOURTH SEASON OF THE THEATRE DES NATIONS IN PARIS 


When the Théatre des Nations opened on March 15th for its 
fourth annual season, playgoers found that earphones had been in- 
stalled, permitting them to follow plays in the language of their 
choice. 

A particularly rich program is being offered this year. 
Ionesco's "Rhinocéros", created in Paris by Jean-Louis Barrault, 
will be played by the Schauspielhaus of Dusseldorf who are also bring- 
ing their version of 'Phédre" to the place du Chatelet stage. Also 
from Germany comes the Berliner Ensemble with "La Mére" (Gorky) 
and Bertold Brecht's "Mére Courage","Arturo Ui" and "La Vie de 


Galilée", "Mére Courage" can be seen in the Théatre National Popu- 
laire's staging. 


The London Youth Theatre promises "Hamlet" in an inter- 
pretation paralleling that of Shakespeare's time when the cast was 
made up entirely of men. A fourteen year old boy has been given 
the role of Ophelia. Jacques Copeau and Suzanne Bing's transla- 
tion of "Hamlet" may be seen at the Théatre des Champs-Elysées 
in anticipation of the guest production. It is expected that the Eng- 
lish theatre group will also stage "Henry IV" and "La Nuit des rois"; 
Orson Welles has been named for the leading part in both of these plays. 
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Peter Brook will make his second appearance at the Thé&atre 
des Nations as director of "La Visite de la vieille dame" by Dtirenmatt. 
Two years ago his direction of "Titus Andonicus" with Vivien Leigh 
and Laurence Olivier was much acclaimed in Paris. 


The Greek Théatre du Pirée will give "Electre", "Les 
Choephores" and "Les Euménides", The Irish actor Cyril Cusack 
will be starred in G. B. Shaw's "Le Héros et le Soldat", 


The lyrical offerings give rise to as much anticipation as 
the play announcements. Alban Berg's "Loulou" will be presented 
by the Opéra de Francfort as well as "Cosi fan tutte". The Opéra 
Studio of Berlin, the Kammeroper of Vienna, the chamber opera group 
from Buenos Aires, the Virtuosi de Roma and the Opera of Sadler's 
Wells will be among the other guests. The latter will give Stravin- 
sky's "Oedipus rex". Stravinsky's "Sacre du printemps" will be 
danced by Maurice Béjart's troupe. 


In addition there will be numerous folkloric groups partici- 
pating, heightening the festival's traditional flavor and color. 
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SPECTACLES SON ET LUMIERE 


Lighting the summer nights and reviving the history of France and famous 
Frenchmen are the "Spectacles Son et Iamiére". The brief presentation that fol- 
lows is intended to suggest shows of interest to teachers and students travel ing 
in France in the coming months. 

In addition to their touristic interest which cannot be underestimated, 
these spectacles give students a rare opportunity to study the history of France 
in a vivid way. The indications below are intended to recall the events to which 
the spectacles refer and the artistic and cultural associations of the different 
chateaux. 

The educational and esthetic value of these spectacles has drawn increas- 
ing attention among technicians and educators in the United States and recently 
an American Committee for the Organization of "Spectacles Son et lamiére" was 
created. 

Some of the best known of these spectacles have Loire River Valley cha- 
teaux for their backdrops: 


AMBOISE 
"Au berceau de la Renaissance" 


The chateau's majestic aspect is in keeping with its proud past as the 
residence of kings of France, Charles VIII began the construction of the cha- 
teau as a young man, and with youthful ardor he demanded that work be continued 
throughout the night. He had brought back furnishings for the chateau from his 
1496 Italian expedition as well as plans for its construction. Both reflect his 
taste for the sumptuous. 

Amboise was also the home of the future Francois Ier. During the years 
of his residence, the chateau was the festive site of many entertainments. How- 
ever, these early splendors were blighted by the conspiracy of 1560, and the cha- 
teau was thereafter abandoned by its royal owners. 

The sojourns of Louis XI, Charles VIII, Louis XII and Francois Ier are 
evoked in the spectacle, which has an accompaniment of 15th and 16th century music. 

(Dates of the spectacle: May 14 - October 2 

Text: Jean Martin-—Demesil and Pierre Charles 
First presentation: 1956) 


ANGERS 
"Le Grand cortége de 1 'Anjou" 


The feudal stronghold was built in the 9th century and reconstructed en- 
tirely between 1230 and 1238 by Saint Louis. High walls link its seventeen towers. 
The chAteau was to have been destroyed during the Religious Wars; however the death 
of the one who had ordered its destruction saved the edifice. 

Inside are the matchless ensemble of the Tapestries of the Apocalypse, the 
first tapestries woven in France, Miraculously 72 of the 90 original hangings are 
still preserved today. They were woven for Louis Ier, duc d'Anjou, between 1377 
and 1380, in the workrooms of Nicolas Bataille, according to cartoons by Hennequin 
de Bruges and measured 144 meters in length. These tapestries may be seen fol- 
lowing the spectacle. 

(Dates of the spectacle: May 14 - October 2 

Text: Gaston Bonheur; Music: G. Delarue 
Pirst presentation: 1950) 
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Detail from the Tapestries of the Apocal) : 


BELow: 

The new Museum in the Chateau of Angers, 
housing the famous collection of the 
Tapestries of the Apocalypse (XIVth centu 
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AZAY-LE-RIDEAU 
"Image de Touraine, symbole de la France” 

The chateau was built in the 16th century on piles laid in the bed of the 
Loire River. Its perfectly harmonious dimensions make it one of the finest of 
the Renaissance chateaux, It was ilesigned to be the family dwelling of Gilles 
Rerthelot, famous financier. Ilis wife supervised the construction as did Cathe- 
rine Briconnet at Chenonceaux. Sone years later, the financier lost his great 
fortune and Francois Ier confiscated the chateau which he gave to his Captain of 
the Guards. 

(Dates of the spectacle: May 14 - October 2 

Text: Daniel Chenet; Music: René Cloerec 
First presentation: 1354) 


BEAUGENCY 
"Cité des sires de Beaugency” 


Being the site of the only bridge that crossed the Loire between Orléans 
and Blois until modern times, Beaugency was often under attack. During the Re- 
ligious Wars the town fell four times to the English and was finally delivered 
by Joan of Are in 1429. 

Dunois, illegitimate son of Louis I, duc d'Orléans, built the 15th cen- 
tury chateau. 

Today the chateau houses a regional museum which may be visited after 
the spectacle. There is also a half-hour of carillon music on the program. 
(Dates of the spectacle: June 4 - September 40) 


BLOIS 
"Au Chateau des Rois" 


The chateau is a powerful combination of several centuries of French ar- 
chitecture. It is also one of the richest chateaux in "souvenirs" of the past, 
many of which the spectacle evokes. 

Parts of the feudal habitation are preserved (the salle des états and 
the Tour du Foix). Louis d'Orléans, brother of Charles VI, was one of the early 
owners of Blois. The poet Charles d'Orléans added a wing during his residence 
at the chateau and was responsible for the combination of brick and stone which 
was employed at Blois for the first time. His son, Louis XII, devised the first 
wing having a gallery linking its rooms and giving them independent access, 

Francois Ier contributed the most beautiful part of the chfteau, the 
wing which later served as a model for other Loire chfteaux. Its facade repre- 
sents the triumph of the Italian style of decoration, However, it retains a fan- 
tasy that is French - the windows are arranged according to the disposition of 
the rooms on the interior rather than being equally spaced, and their decoration 
varies from rich ornamentation to great simplicity. Francois ler was also respon- 
sible for the famous exterior staircase bearing his name. (See illustration) 

The wing built by Gaston d'Orléans suffers in comparison to the rest but 
is actually the work of Mansart and is of such gigantic proportions that it re- 
quires more space than is allotted to it. Gaston greatly embellished the chai- 
teau's garden and began a collection of rare plants toward the end of his life. 
(See Books on History) 

(Dates of the spectacle: April 8 - October 2 

Text: Paul Robert-Houdin; Music: Georges Van Parys 
Firet presentation: 1955) 
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The ‘Assassination of the Duc de Guise re-enacted at Blois 


The famous assassination took place on December 23, 1588, 
on the second floor of the "aile FPrangois Ier”. Here, 
courtiers are seen bowing to the Queen Marie de Médicis 
while others watch from platforms on the Frangois Ier 
exterior staircase. 
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BRISSAC 
"Le livre d'heures de Brissac" 


The stately seignioral mansion was built at the beginning of the 17th 
century on the site of a feudal chateau of which two towers remain standing. The 
spectacle relates the lives of the descendants of Charles de Cossé, maréchal de 
France, who have lived there ever since its construction, 

It is in the Louis XIIIth style, with the exception of the decoration on 
the East facade which is largely inspired by the Renaissance. 

(Dates of the spectacle: May 14 - October 10 

Text: Jacques Levron 
First presentation: 1954) 


CHAMBORD 
"Les trés riches heures de Chambord" 


Chambord is the grandiose creation of Francois Ier (156 m. x 117m. - 
440 rooms). Its dimensions make it a forerunner of Versailles. Francois Ier 
had even considered diverting the Loire River so as to bring it to Chambord's 
feet, but he was persuaded by his architects to compromise and divert the small- 
er Cosson instead. 

His successors Henri II, Francois II, Charles IX, Louis XIII and Louis XIV 
used the chateau for hunting parties and other festive entertaimments. "La Grande 
Mademoiselle's" favorite childhood game was to go up the famous double staircase, 
hidden from the view of her father, Gaston d'Orléans ,as he simultaneously went up 
the other side. Moliére wrote "Monsieur de Pourceaugnac" and "Le Bourgeois Gentil- 
homme" there, The Maréchal de Saxe led a turbulent life after receiving the cha- 
teau as a gift from Louis XV. Napoléon gave it to Berthier, prince de Wagram. In 
more recent times its history has been no less animated; it has passed from hand 
to hand, by purchase or by inheritance until 1932 when it was bought by the State. 

The layout of the buildings, with a central donjon and corner donjons is 
feudal, but the construction is Renaissance. Its harmonious facade and fairy-like 
terraces with their elongated windows and bell turrets have made its fame, 

Chambord's history and architecture were the inspiration for the first 
"spectacle son et lumiére" to be given in France. 

(Dates of the spectacle: April 8 - October 2 

Text: Paul Robert-Houdin, Jean Martin—Demézil and Yves Jamiaque 

Music: Maurice Jarre 
Pirst presentation: 1952) 


CHENONCEAUX 
"hu Temps des Dames de Chenonceaux" 
"Triomphe de Chenonceaux" 


The chateau was begun by Thomas Bohier, District Collector of Finances for 
Charles VIII, Louis XII and Francois Ier. His wife, Catherine Briconnet devised 
the unbroken staircase and the distribution of rooms on either side of the central 
hall. After the Berthiers' death, Chenonceaux became the property of Francois Ier 
who gave it to his favorite, Diane de Poitiers, The bridge spanning the Cher was 
her contribution as well as the garden, When Catherine de Medicis became regent 
following Henri II's death, she obliged Diane to give her Chenonceaux in exchange 
for Chaumont. She then added the two storied gallery to Diane's bridge and en- 
larged the garden into a park. She left the ch&iteau to her daughter-in-law, Louise 
de Lorraine, Henri III's wife. After Louise's death, Chenonceaux fell into a state 
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of abandon until "le fermier général" 'kpin became its owner in the 18th century. 
Madame Dupin's salon was visited by all of the celebrities of the day. Jean- 
Jacques Rousseau was her sons' tutor, and his experiences at Chenonceaux can be 
counted among the influences that inspired him to write "Hmile", George Sand 
was a direct descendant of Madame Dupin. 

Two spectacles are given nightly, "Au Temps des Dames de Chenonceaux" 
and "Triomphe de Chenonceaux", Spectators approach the chateau by way of a 
long alley of plane trees leading into the "jardin a la francaise", 

(Dates of the spectacle: May 14 - October 2 
Text: Martin Demézil; Music: André Closrec 
First presentation: 1953) 


LOCHES 
Plainte pour un prisonnier inconnu” 


loches' natural site has always suggested its utility as a stronghold 
and prison. The feudal lords of Anjou set up 4 camp there, which passed into 
the hands of the French state in 1205. Some of Loches' more famous prisoners 
were; Iaxlovic le More, Duke of Milan; the comte de St-Vallier, Diane de Poitiers' 
father; and the Cardinal de la Balue, 

In the 15th century, beautiful Angés Sorel, Charles VII's favorite, turned 
the somber chateau into a sumptuous showplace. The residence is divided into two 
parts - "le Vieux Logis", dating from the 14th century, and the Gothic "Nouveau 
Logis", built under Charles VIII and Louis XII. The "Fglise St-Ours" is on the 
grounds of the chateau; and its pyramidal vaults are unique architectural examples. 

The "spectacle" is composed of two parts: the first is heard in the prison 
cells; the second, on the terrace outdoors, 

(Dates of the spectacle: April 4 - September 15 

Text: Jean-Frangois Nosl; Music: Jean-Wilfred Garett 
First presentation: 1956) 


LE LODE 
Les fastueuses soirées au bord du Loir” 


The chfteau dates back to the 11th century. In 1457, the ancient fortress 
was acquired by Jehan de Daillon, childhood friend of Louis XI. The new owner was 
not long in possession of the chAteau before he incurred the king's displeasure 
for loyalties to the Dauphin. He went into hiding in a cave not far from Le lade 
for seven years, ‘Yhen he was able to return to his ch&teau, he began transform- 
ing it into a pleasing residence whose facade is considered to be one of the most 
beautiful devised during the Renaissance. The ch&teau remained in the possession 
of the de Daillon family until 1685. 

The "spectacle" evokes various eventful periods in the ch&teau's history: 
Henri IV's entrance in (598, Madame de Sévigné's stay at Le Laude and others. Two 
hundred actors in period costumes participate in the "spectacle". 

(Dates of the spectacle: June 4 - September 4) 
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MEILLANT 
"Le Prince des ombres"” 


"Milan a fait Meillant" is the saying for Charles II d'Amboise's 
major contribution to the chateau's construction while he was Lieutenant 
General in Lombardy from 1501 to 1511. Building was actually begun under 
his father's direction, 

The facade on the courtyard side and the "Tour du Lion" are in the 
flamboyant Gothic style; the latter's dome suggests the beginnings of the 
Italian influence. The chapel has very beautiful stained glass windows, 

(Dates of the spectacle: July 2 - September 4 

Text: Maurice Jacquemont 
First presentation: 1954) 


SULLY-SUR-LOIRE 
"Les ombres aux noms sonores" 


Sully evokes great names. In 1429 Jeanne d'Arc came to Sully to con- 
sult Charles VII, guest of the owner La Trémoille. 

In 1602 Maximilien de Béthune bought the chateau and its title, 
Henri IV changed the latter into a Duchy, giving the minister the name by which 
history knows him: Duc de Sully. The 22 year old Voltaire in exile took refuge 
at Sully, and thus the duc's embellishments included a theatre which he install- 
ed for his gifted guest. 

The donjon's main room conserves today some of the most beautiful wood- 
work that has come down from the Middle Ages, 
(Dates of the spectacle: April 16 - September 25) 


TOURS 
"Le grand siecle de Tours” 


The "spectacle" is given in the gardens of the Archbishop's Palace. The 
history of Tours is recounted to the accompaniment of old French airs. After- 
wards the illuminated rooms of the Musée des Beaux-Arts may be visited. 

(Dates of the spectacle: June 25 - September 11 
Pirst presentation: 1956) 


VILLANDRY 
"Le jardin enchanté" 


The Renaissance chateau was built by Jean le Breton, Secretary of State 
under Francois Ier. Of the feudal fortress, only the donjon remains. 

The gardens are a most beautiful and unique example of French 16th cen- 
tury gardening. They are situated on three levels; beginning at the highest 
level, they are: "le jardin d'eau", "le jardin d'ornement" and "le potager". 
They were carefully restored after 18th century enthusiasm for English garden- 
ing had transformed them temporarily into the foreign style. The "spectacle" 
takes place in these "enchanted gardens". 

(Dates of the spectacle: April 16 - October 2 
First presentation: 1954) 
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Voltaire 


Visitor at Sully-sur-Loire 
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In other departments of France, the following "spectacles" 
are being offered: 


AIN LOT ET GARONNE 
Brou: Spectacle A l'abbaye de Brou Nérac: "Le vie de prince Henri” 
(June—-Novenber) (June—September) 


ALLER Bonaguil: "Le grand dict de Bonaguil” 


(July-September) 
et Lumitre sur les fles" Gu seigneur 
ARIEGE (July-September) 

BAS -RHIN (June—September) 


Saverne: "le grés rose et la pourpre” 
(June-September) 
CALVADOS 
Lisieux: "Le message de sainte Thérese 


Bavay: "A Bavay, cité gallo-romaine, 
tl y @ 2000 ans” 
(May—September) 


OISE 
n 
a notre temps Senlis: "les chasses royales de Senlis" 
(June-September) (September) 
de Guillaume Le Chantilly: "Nocturne et Sortilége" 
(April-—October) 
CHER Compiégne: "Les Impromptus de Compidgne" 
Ainay-le-Vieil: "Ainay-le-Vieil, (April-October) 
témoin du temps jadis” PAS-DE-CALAIS 
(August-September) Saint Qmer: "Les grandes heures de Saint- 
FINISTERE 
Kerjean: Jeux de lumiére sur le (June-September) 
(July-September) Ravel: "Auvergne, terre d'amitié” 
HAUTE GARONNE (June-September) 
Toulouse: "Prestige de Toulouse” Tournoél: "TJournotl- terre de chevalerie" 
(June-October) (June-September) 
HAUTES-PYRENEES 
Chazeron: "Awergne, terre de liberté" 
Uhazeron 
(June—September) 
Perpignan: "Rois de Majorque, rois oubliés" 
(July-September) 
(June-Septenber) Arles-sur-Tech: "Le miracle de la Sainte 
Tombe" 
7 
du duché de 
RHONE 
Lyon: "Lumiére et son" 
Caturs : Spectacle au Pont Valentré (June-October) 


(June-September) 


Le Chateau d'Angers: Le Pont-levis . 


SAVOIE TARN 
Chambéry: Spectacle son et lumiére Albi: "Albi, de pourpre vétue" 
(April-September ) (May-September) 
SEINE VAUCLUSE 
Vincennes: "Mille ans d'histoire de Qrange: Spectacle son et lumiére au 
France" théatre antique 
(June-September) (July—October) 
SEINE MARITIME Avignon: "Au temps des papes d'Avignon"” 
Jumiéges: Illumination et sonorisation (guly—October) 
de 1'abbaye vines 
(July-September) Poitiers: "Le jeu de France et d'Aqui- 
SEINE-ET-OISE taine” 
Versailles: "A toutes les gloires de 


France" VOSGES 

(June-Septenber) Domrémy "Evocation de Domrémy et du 
Vigny: Illumination et sonneries Bois Chenu" 

(June-September ) (June—September) 


(June—September ) 


Grosbois: "Les personnages historiques yoNNE 
de Grosbois"” Vézelay. "Ja nuit 4 Vézelay" 
(June-October) (June—-Octobder) 
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Arr IN FRANCE 


EXHIBITIONS IN THE PARIS MUSEUMS 


Poussin, Van Gogh, "Le XVIIe sitcle francais", Indian, 
Vietnamese, Russian and Israeli art 


PETIT PALAIS "Cing mille ans d'art indien" will come to Paris in April, 
following its showing at the Kunsthaus of Zurich. It will 
make the tour of Europe this year; after Paris, it is 
scheduled to go to Essen. This exhibition includes, among 
other art treasures, sculpture and fragments of sculpture 
two and three thousand years old. The 17th and 18th cen- 
turies are revived in the miniatures of the epoch; 20th 
century Indian craftsmanship has produced materials, 
cashmeres and other objects. 


LOUVRE An April 29th opening is announced for a major exhibition 
of paintings by Nicolas Poussin. In 1958, the "Centre 
National de Recherche Scientifique" organized a conference 
on the painter which was attended by historians and schol- 
ars from all over the world. The publication of the records 
of this meeting as well as documents pertaining to recent 
discoveries on Poussin is expected to appear concurrently, 
further augmenting the interest of the show, itself in pre- 
paration for several years. 


MUSEE DES During February and March the Pavillon de Marsan housed 
ARTS the controversial "Antagonismes" - a collection of some 
DECORATIFS ~~ two hundred avant-garde paintings by artists of twenty- 
seven different nationalities. In addition to the contrast 

that it offered to some of the recent manifestations organi- 
zed by this museum ("Le Mobilier francais au dix-huitiéme 
siécle" or "L'Orfévrerie du Portugal"), an innovation in 
presentation marked this exhibition. The works were group- 
ed according to particular problems of modern painting, and 
anti-painting, and the most modern and audacious paintings 
were hung side by side with their precursors; thus, under 
the insignia "itinéraires symbolistes" the godfather Eugéne 
Carriére watched over Duvillier and Benrath; Dubuffet and 
de Kooning were placed under the sponsorship of Hippolyte 
Flandrin in the section "humain, trop humain". The pro- 
vocative works took the forms of calligraphy, "'tachisme", 
pure abstraction, curds of plaster, plank constructions - 
and in one case, a "composition" of old torn bags. 
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MUSEE DES 


ARTS 
DECORATIFS 


MUSEE D'ART 
MODERNE 


MUSEE 
JACQUEMART- 
ANDRE 


MUSEE RODIN 


MUSEE 
GALLIERA 


MUSEE GUIMET 


Predictions for the important "XVIle siécle francais", 

to be inaugurated in April, are that it will surpass even 
the much commentated "XVIlle siécle anglais" of last 
year. A magnificent collection of furniture, paintings, 
tapestries, materials and art objects is being assembled. 


An exhibition organized by the Association Francaise 
d'Action Artistique, "L'art d'Isra#l", will introduce con- 
temporary art from Israel in this museum from April 
15th to May 15th. From May 15th to June 15th works 

by the Uruguayan artist Figari will be shown. 


Several "salons" will be taking place at the Museum of 
Modern Art: the "Salon de Mai" and the "Salon du dessin 
et de la peinture 4 l'eau (in June) followed by the "Salon 
d'art sacré" in the fall. 


One of the finest showings of works by Vincent Van Gogh 
was on view in this museum until March 3lst. Among 
the paintings never before exhibited in France was an 
ensemble of canvases from Soviet museums, outside of 
the USSR for the first time. Unpublished documents 
(notably the originals of the registers of the Saint-Rémy 
asylum), furniture and objects belonging to Van Gogh 
and photographs of sites he painted completed the ex- 
hibition. 


As in previous years, Rodin's garden will harbor "Le 
Salon de la jeune Sculpture". 

While prizes are being distributed to young artists in 
Paris, the Curator, Mme Goldscheider, has organized 
a collection of works by the master sculptor to be shown 
in Ixelles, Belgium (March) and Stockholm, Sweden (in 


April). 


The annual "Salon des Peintres témoins de leur temps" 
occupies these halls from March to May 22nd. 


Two hundred Vietnamese prints are on view until May. 
They reveal many aspects of Indochinese daily life: 
social, folkloric, religious and artistic. 

Also being shown in this museum until the end of May. 
is a collection of 250 masques evoking the history of 
primitive religions and the group amusements of primi- 
tive people, from antiquity to the present day. 
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MUSEE 
PEDAGOGIQUE 


ARCHIVES 
NA TIONALES 


LA MAISON 
DE LA PENSEE 
FRANCAISE 


PETIT PALAIS 


MUSEE DES 
ARTS 
DECORATIFS 


MUSEE 
PEDAGOGIQUE 


MUSEE RODIN 


From February to May 14th: "Les aspects méconnus de 
l'art populaire russe du XIXe siécle", loaned from the 
Ehrenbourg-Manatti collection of the Musée de 1'Homme. 


A spring exhibition is in preparation; entitled "Saint 
Louis dans le cadre de la Sainte-Chapelle", it will dis- 
play titles and documents relative to Saint Louis, his en- 
tourage and his reign, as well as enamels, ivories and 
statues. 


From March 7th to April 20th: paintings by Albert Marquet, 


MUSEUM SHOWINGS SCHEDULED FOR THIS SUMMER 
AND FALL 


Two exhibitions of Italian art, German books and "Paris construit” 


With the collaboration of Italian museums, the Petit Pa- 
lais is preparing the "XVIlle siécle italien" to open in 
autumn. The large part of this show will be reserved 
for the Venetian school: Guardi, Canaletto, Tiepolo... 


An exhibition devoted to architecture is planned for the 
coming months: "Paris construit", Another forthcoming 
show will emphasize the esthetic aspects of German pub- 
lishing today: "Le Livre allemand contemporain". 


From June 15th to September 15th the museum will show 
works representing "2500 ans d'art bulgare". 


A panorama of contemporary Italian sculpture is to be 
offered during the summer months, The smaller works 
will be displayed in the museum (sketches, medals and 
small sculptures), the large dimensioned sculptures, in 
the park. Among the names forecast for this exhibition 
are those of Arturo Martini and Rosso, Mariano Marini 
and Mastroanni. 
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GALLERY SHOWS 


Since the month of October 1959 a record number of galleries 
has opened in Paris. In 1958 the count was at 150, and prospects are 
that by the summer of 1960 it will be raised to 300. 


The following partial list is published to help guide the visi- 
tor through this labyrinthe of galleries during the spring and summer 
months. 


Galerie Bernheim Jeune-Dauberville 


"Salon du Portrait" - April 
Aquarelles by Cézanne - April 30 - July 3l 


Galerie Charpentier 


The gallery's first exhibition of the year presented a vast 
ensemble of diverse works by Paul Gauguin, many of them on view 
in Paris for the first time. The Museum of Honolulu lent the poster 
"Deux tahitiennes sur la plage"; 'Le paysage de Dominique aux Iles 
Marquises" came from Helsinki. Engravings, ceramics, sculpted 
wooden idols and more than 100 paintings covered thirty years of the 
artist's life - among them, such works of genius as: "'Copie de l’Olym- 
pia de Manet", "Gauguin 4 l'Idole", "Nature morte aux mangues" and 
"Cavaliers". 


After Easter, Impressionist and contemporary paintings on 
the theme "Les rues de Paris" will be shown. 


The annual "Ecole de Paris" show will open the fall season 
at this gallery. It will be followed by an exhibition commemorating 
the fiftieth anniversary of the death of Henri Rousseau. 


Galerie Creuzevault 


Homage to Germaine Richier (including plasters, paintings 
not yet mounted and a number of new castings) - in April. 

Clavé - April. 

Rouault (old works, little known works belonging to private 
collectors,and engravings) - June. 


Galerie David et Garnier 


André Marchand - May. 
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Galerie Denis René 


Recent works by Herbin - April 

Recent works by Mortensen - May 

"Tapisseries nouvelles et des reliefs inédits de Arp" - 
June and July. 


Galerie Durand-Ruel 
Degas exhibition - June-October. 


Galerie de France 


Pignon - March 22-April 20. 
Prassinos - April 22-May 15. 
Soulages - May 17-June 16. 
Zao-Wou-Ki - June 17-July ll. 


Galerie Louise Leiris 


"Linoléums gravés en couleur" by Picasso - date not 
definitely fixed. 
Sculptures by Manolo - date not definitely fixed. 


Galerie Maeght 


Works executed by Kandinsky from 1920 to 1927 - until 
April 29. 
Giacometti Retrospective - May 13-June 3. 


Galerie Jacques Peron 


Approximately forty portraits by Raoul Dufy - April. 


Galerie Rive Droite 


Sironi - March 15-April 15. 
San Francis - April. 
Karel Appel - June and July. 
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Paintings from the Exhibition "Seasons and Moments" at the Museum of Modern Art 
in New York 


MONET, "La Manneporte" ("The Cliff at Etretat"), 
THE METROPOLITAN MUSEUM OF ART, NEW YORK. 


MONET, *St.-Lazare Station", 1876-77 
COLLECTION THE HON. CHRISTOPHER MCLAREN. LONDON 


TS 


FRENCH ART IN THE UNITED STATES 


The Museum of Modern Art, New York, N, Y. 


CLAUDE MONET: SEASONS AND MOMENTS 


More than 100 landscapes by the French impressionist 
master (1840-1926) have been on view since March 9th. Borrowed 
from more than 75 public and private collections here and abroad, 
these paintings constitute one of the most comprehensive Monet 
shows ever held. The problem of light in nature is the theme of the 
show. The paintings are arranged in series according to their sub- 
ject - haystacks, cathedrals, London, Venice scenes and water 
lilies - pointing up the artist's evolution from his early preoccupa- 
tion with general representations of season and light to his increas- 
ing interest in specific moments of weather and atmosphere. His 
appreciation of nature grew until he was moved to try to express 
the things that lie beneath the surface of visible reality. In this 
sense he bridged the nineteenth and twentieth centuries, and the ab- 
straction of his later work has endeared him to the avant-garde of 
today. 

The 14' triptych, "Water Lilies" (1920), recently acquired 
by the Museum of Modern Art furnishes the climax to the show, which 
will remain open in New York until May 15th. Afterwards it will be 
presented on the West Coast in the Los Angeles County Museum from 
June 14th to August 7th. 


Guest director of the show is William Seitz, professor of 
art at Princeton University and newly named Associate Curator of 
the Museum of Modern Art. 


The Metropolitan Museum of Art, New York, N. Y. 


18TH CENTURY ART AND DESIGN 


The elegance of French 18th century design is brilliantly 
demonstrated by the drawings and furnishings on display until April 
17th in the Museum's Special Exhibition Galleries. Highlights of the 
show include works by Pierre Babel, Bélanger, Jean Pillement, 
Meissonier and Saint-Aubin. Designs are placed side by side with 
richly finished pieces; there are striking resemblances between 
some of them (for example, between a design formerly in the collec- 
tion of the Prince de Ligne and the magnificent Louis XVI secretary 
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"Seasons and Moments" 
EXHIBITION OF LANDSCAPES BY 


CLAUDE MONET 
AT THE MUSEUM OF MODERN ART tm NEW YORK 


MONET, "Rouen Cathedral: The Facade at Sunset", 1894 
MUSEUM OF FINE ARTS, BOSTON 


MONET, "The Doge's Palace, Venice", 1908 
THE BROOKLYN MUSEUM, NEW YoRK. GIFT oF A. AUGUSTUS HEALY 
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MONET, "Haystacks, End 
COLLECTION DURAND-RUEL, 
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of Summer", 1891 
PARIS 


MONET, "The Houses of Parliament, Sun in Fog", 1904 
COLLECTION DURAND-RUEL. PaRis 
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cabinet with Sevres plaques, recently donated to the Museum by the 
Samuel H. Kress Foundation*). Articles in the Museum's January 
and February Bulletin are devoted to pieces on display in this show 
and the following. The exhibition was installed under the supervi- 

sion of the Associate Curator of Prints, Carl J, Weinhardt. 


Complementing the 18th century exhibition is the display 
of recent acquisitions on the main floor, French works from the 
same century are Jean Baptiste Chardin's "La Soupitre d'Argent" 
and two portraits by Hyacinthe Rigaud, court painter to Louis XIV, 
one of Louis XV as a young boy and king of France, and the other 
of the Maréchal de la Tour-d'Auvergne. Tardieu's print repre- 
sents the most famous painting of the century: Watteau's "Em- 
barkation for Cythera". There are four French furniture drawinge, 
a Boulle clock made for Louis XIV and a marble statuette of Saint 
Bartholomew by Pierre Legros II. 


The two shows illustrate dramatically the "golden era oi 
ornameni", destined to succumb before the dry virtue of the ma- 
chine age. 


French Tapestries at French and Company , New York, N, Y. 


A collection of modern French tapestries by members of 
the Association des Peintres-Cartonniers de Tapisserie is being 
presented at French and Company's galleries until April 16th under 
the sponsorship of the French Cuitural Counselor.’ (See "FRENCH NEWS", 
Nos. 4 & 5) 


For the exhibitions of French art being shown outside of New York 
currently, we refer our readers to FRENCH NEWS, No. 7, where 
there are accounts of the Courbet exhibition, now at the Boston Mu- 
seum of Fine Arts, and the exhibition "Fifteen Painters from Paris", 
on view at the Corcoran Gallery in Washington until May 15th. 


Also recently opened in Washington is the National Gallery 
of Art's Daumier show. The sculpture, drawings and lithographs 
ate from the Rosenwald Collection belonging to the National Gallery, 
and they will be displayed until April 17th. 


See FRENCH NEWS No. 3 for an illustration of pieces from the Samuel 8. Kress 
Pouncation. 


IN CONNECTION WITH THE THEATRE NATIONAL POPULAIRE 


Purpose 


Dates 


Dormitory 


Lodging 


tencontres 


Internationales 
de Jeunes 


en Avignon 


The occasion of the XIVth Festival of Dramatic Art in Avignon 
furnishes an excellent opportunity for young people from all 
over the world to share a common interest, that of the theatre; 
to see performances by the Théatre National Populaire and to 
participate in lively discussions on every aspect of the theatre. 
These "Rencontres" are open to all young men and women from 
18 to 25 coming from varied backgrounds and countries. They 
meet together for seven-day periods during which they are 
under the supervision of qualified organizers (from the ''Centre 
d'Entrafmement aux Méthodes d'Education Active") who take 
charge of their varied schedule as indicated below. 


Two seven-day sessions beginning on Saturday afternoon be- 
tween 4 and 7 o'clock and ending the following Saturday after 
lunch: 

July 16-23, 1960 

July 26-August 2, 1960. 


It is strongly recommended that young people participating in 
the "Rencontres Internationales" plan to arrive in Avignon at 
approximately the hour their session begins in order to avoid 
difficulty in obtaining hotel accommodations due to the influx 
of visitors for the festival. 


Five hundred young people participate at each session; of these, 
about 100 are French. From thirty to forty countries are re- 
presented by the membership. Participants are housed in 
dormitories belonging to Avignon schools. They are divided 
into groups of forty so as to bring together in each of them 
persons of different nationality and common interest. Group- 
ing and lodging is supervised by members of the "Centre 
d'Entrafnement aux Méthodes d'Education Active", an agency 
specialized in the formation of educators in the field of camp- 
ing and group training. 
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Program 


Expenses 


Eligibility 


Regis tration 


Theatre: 
a. Participants attend three evening outdoor per-~- 


formances by the T. N, P. in the "Cour d'Honneur 
du Palais des Papes". 


b. Lectures and debates are given on the theatre, 
its forms, its technics and its repertory. Parti- 
cipants have ample opportunity to question Jean 
Vilar, the actors and technicians of the T.N, P. 
and the lecturers. 


Visits by bus in the region of Vaucluse and Rhodanian Pro- 


vence: 


Traveling in groups by bus, participants visit 
Avignon, Villeneuve-les-Avignon, Comtat and other 
towns and monuments in this very picturesque part 
of France. 


The fee per person for a stay of seven days is 75 new French 
francs ($15.36). This includes housing, food, insurance, 
theatre performances and bus trips in Provence. This fee 
is divided into two parts: 


Registration fee - 10 francs 
Participation - 65 francs. 


Traveling expenses must be borne by participants. Some 
countries offer traveling grants for the "Rencontres", and 
whenever possible, chartered transportation is arranged. 
If participants are traveling by French railway, and if their 
trip will exceed 1500 kilometres, they should ask for a 
"billet touristique" which is valid for two months (20% to 
30% reduction). If the trip is under 1500 kilometres, they 
should ask for a "billet de congrés", valid for 15 days 

(20% reduction). 


Participants must be between 18 and 25 years of age, under- 
stand and speak French fluently and have an active interest 
in theatre and international relations. 


Application blanks will be furnished by: 


Office du Tourisme Universitaire 

c/o Services Culturels de l'Ambassade de France 
972 Fifth Avenue 

New York 21, New York. 


These blanks must be filled in and returned by May lst. 
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OTHER ARRANGEMENTS BY WHICH A SOJOURN IN AVIGNON 
DURING THE FESTIVAL MAY BE FACILITATED 


Those wishing to prolong their stay in Avignon as well as 
groups of young people coming to Avignon with their group leader 
and persons who could not be accepted for admission to the regular 
program due to the limited number of places available each year 
may find that the following arrangements meet their needs: 


The "Centre de Jeunes du Festival d'Avignon" accepts 
young men and women between 18 and 30 years of age who may 
stay in Avignon under their auspices until August 3rd. Meals and 
dormitory rooms are furnished during this period at 8 new francs 
per day. A registration fee of 3 francs plus theatre tickets, ex-~- 
cursion expenses and charges for pronunciation and diction classes 
should be added to the daily fee. There is no definite program 
established for young people coming under these auspices, but sug- 
gestions can be made for the use of their time. The "Centre d'En- 
trafnement aux Méthodes d'Education Active" is in charge of 
arrangements. 


For further information, write to: 


Mrs. C. d'Ornhjelm-Sive, Director 
"Rencontres Internationales 

de Jeunes en Avignon" 
Avignon, France 
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DIRECTORY OF FRENCH PUBLISHERS MENTIONED IN "FRENCH NEWS" 


Publishers 
Aframpe 
Arthaud, (B.) 
Calmann-Lévy 
Col in, (A.) 


Dervy-livres 

Editions Alpina 
Editions de Paris 
Editions d'Art de la Photothéque 
Editions du Griffon 
Editions du Seuil 
Fayard, (A.) 
Flammarion 

France Empire 
Gallimard 

Garnier fréres 
Grasset, (B.) 
Hachette 

Hatier, (A.) 

Horay, (@.) 

Julliard, (R.) 
Larousse 

Mercure de France 

Nef de Paris éditions 
Nizet, (A.G.) 

La Palatine 

Pilon 

Presses de la Cité 
Presses Universitaires de France 
Seghers, (P.) 

Vrin, (@J.) 
Wasmael—Charlier, (A.) 
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Addresses 


142, rue Montmartre, Paris 2e 

6, rue de Meziéres, Paris 6e 

3, rue Auber, Paris Ge 

103, bd, Saint Michel, Paris 5e 

18, rue du Vieux-—Colombier, Paris Ge 
20, rue Armand-Moisant, Paris 15e 
20, avenue Rapp, Paris 7e 

68, Chaussée d'Antin, Paris 

La Neuveville, Neuchatel, Suisse 
27, rue Jacob, Paris Ge 

18-20, rue du Saint Gothard, Paris i4e 
26, rue Racine, Paris Ge 

68, rue J-J-Rousseau, Paris ler 

5, rue Sébastien-Bottin, Paris 7e 

6, rue des Saints-Péres, Paris 7e 
61, rue des Saints-Péres, Paris Ge 
79, bd. Saint-Germain, Paris Ge 

8, rue d'Assas, Paris Ge 

22 bis passage Dauphine, Paris Ge 
30, rue de l'Université, Paris 7e 
13-21, rue du Montparnasse, Paris 6e 
26, rue de Condé, Paris Ge 

25, rue des Boulangers, Paris Se 

3 bis place de la Sorbonne, Paris 5e 
8, rue Garanciére, Paris Ge 

8, rue Geranciére, Paris 6e 

116, rue du Bac, Paris 7e 

49, bd. Saint-Michel, Paris 5e 

228, bd, Raspail, Paris 

6, place de la Sorbonne, Paris 5e 
30, rue de Gramont, Paris 2e 
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